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[Ipukapnarcekuii HaLioHaJIbHUHN yHiBepcuTeT iMeHi Bacunsa Credannka

CTPYKTYPOYTBOPIOBAJILHA POJIb JEUTMOTHUBY
B OIMOBIJAHHAX 1) KXOHA YIBEPA

Y cyuacnomy nimepamyposnascmsi spocmac ysaza 00 1etimmomusie, OCKIIbKU iX 8Us6IeHHS 1l OeKO-
O0VBaHHS CIPUAIOMY OLblL 2TUOOKOMY PO3YMIHHIO MEOPY MA YCEIOOMIEHHIO a8mOopcbkoi inmenyii. /s
NPOHUKHEHHS. 8 3MICI KOMNAKMHUX, ane 2iuboxkux onogioans [owcona Yieepa cnpuiinamms it po3y-
MIHHL IetimMOmuBie Mae geiiuKe 3Havents. Xapakmepra 071 meopie . Yieepa mema npesantosanhs
8 CYYACHOMY CYCRITbCMEI MAMEPIAIbHUX YIHHOCMEl HAO OYXOBHUMU 8 NCUXONO2IYHO BUMOHYEHOMY
onosioanni «llpucooa na Cammon-nieticy po3sKpugaemvcs 8eIUKO0 MIPOH 3A80SAKU NelMMOMUBY,
AKull 3abe3neyye aKyenm Ha HaOMIPHOM) 3AXONJIeHHI OMOYeH A MPUPIYHOT OIGUUHKU MAMePIanbHUMU
YIHHOCTAMU MA BHCUBAHHAM anKo20M0. [[con Hisep cmeopioe nelmmomug cnocodoy sHcumms omo-
YeHHs OI8UUHKU 3a O0NOMO20I0 YACO NOBMOPIOBAHUX 8I0N0GIOHUX JeKCUUHUX 00uHUYb. Lleti netimmo-
MU8 NPOHUZYE CMPYKMYPY ONOGIOAnHS 1l 00pasu 2epois, 3a0e3neuyiouu po3yMiHHsL NRPUYUH HASEHO2O
MIDIC OUMUHOIO MA IT OMOUEHHSIM BIOUYICEHHS, SIKe NPU36eno 00 ii 3HukHenHs. Omoice, 1eUmmomue
CNpuUsie 0eK0OY8AHHIO NPUXOBAHO20 8 NIOMEKCMI ABMOPCHKO20 NOCUTY.

B onosioanni «Yonosix iz nepeomicmsy neimmomueoM cmae RpUcCmpacmy, CUIbHe NPUpooHe
ROYYmms, sike pisKo KOHMPACMYe 31 36UUHUM NCUXOIOSITUHUM CIAHOM 2€posi ma hanvuuugicmio, cma-
qicmio ma opi6 'a3kogicmio 1io2o omouerHs. IIpo me, wo 1eimmomueom Cumyayii, AKa CKAaniacs 8 H#Cummi
2epos nicis agiakamacmpou, € npucmpacme, ceiouUumb eIUKd KIbKICMb [ 4acma nosmoposaHicms
JIeKCUYHUX OOUHUYb HA NOZHAYEHHA Ybo2o nowymms. Cmunicmuuni 3acobu (enimemu, memagopu, anto-
3ii) 6UABIAIOMb NIOCBIOOMI DANCANHSL HONOBIKA U 3a0e3neuyioms ACKPAGICMb 36YUAHHS JIeUMMOMUBY.
Tooanvuii nodii, pozeopmanms croxcemy cKepogylombcs came Yyum nouymmsam 2epos. PYHKYioHy8anHs
Yb02O eUMMOMUEY CHPUSE POSKPUININIO XAPAKmepy 2eposi ma cneyuqhixu tio2o OmoyeHHs.

Jletimmomue HOCmManweii € CMpUdiCHeM, HABKOLO AKO20 BUOYO08YEMbCs CIodiCem ONOGIOaHHS.
«Kinka 6e3 bamvriswunuy. 38 nexcuynux oounuys, nos ssanux 3i Cnonyuenumu [lImamamu, na
11 cmopinkax mexcmy, uacme excusanus ciie homesick, homeless, lonely i noxionux ceiouamo
NPO HAABHICMb CAME YbO2O NeUMMOMU8Y 8 ON08IOaHHI. IpOHIYHOMY 00iepY8aAHHIO YbO2O AeUMMO-
MUY 8eIUKOI MIPOK CRPUSE NOBMOPIOBAHICHb XYO0NHCHLOIL Oemaii — CeHOBIY 3 DEKOHOM, Canamom
i momamamu, npo AKULU Mpi€ 2epoits ma AKUU aCOYiloEMbCs 3 AMEPUKAHCHLKOIO KYXHEIO, KYIbmypoio
1 MUHYIUM JHCUMMIAM 2epPOiHi. 3a 00NOoMO02010 1elimMOmMUBY PO3KPUBAEMbCSL OYULEGHULL CINAH 2epo-
ini, T GHymMpPIWHITE KOHGIIKM MIdC OANCAHHAM [ CIPAXOM NOBEPHYIMUCSL.

Jetimmomueu 3abe3neuyioms yinicHicmes i HympiwHio €OHicmb onosgidans ocona Yisepa.
Anenioouu 6e3nocepedrbo 00 eMoyitl Yumayd, 60HU GUKIUKAIOMb HeOOXIOHT agmopy pearyii.

Knrouoei cnosa: netimmomus, cmpykmypa, ciodcem, UAGIAMU, NOSMOPIOBAHICINb, NCUXON02iY-
HULl cmam, xapakmep.

MMocranoBka npodaemu. Hosenu /[xona Uisepa,
OJTHOTO 3 HAHOUIBII BIJIOMUX aMEPUKAHCHKUX THCh-
MeHHUKIB XX CT., maypeara [lymitiepiBcbkoi pemi,
HE BTPayaloTh aKTyaJbHOCTI B Hamli JHI, OCKIJIbKA
nopsil i3 TUIOBO AMEPUKAHCBKUMH IpOoOIeMaMu
Jpyroi nmosoBuHU XX CT. aBTOPY BAAJIOCS NOPYILIUTU
¥ 3arajbHONIONCHKI MPOOIeMU B paMKaxX MaJIuX Mpo-
30BUX (hopM. LIuM MOSCHIOETBCS IHTEPEC MOCIIIHH-
KiB JI0 10r0 HOBEJIICTUKHU.

AHaui3 ocTaHHIX JocCJailzKeHb i myOJikamii
MoKazas, 110 TBopuicTh J[k. HiBepa mocmimKyBanacs
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SIK BITYM3HSIHUMH, TaK 1 3apyOiKHUMHU JIITEPATYPO3-
HaBmsiMu (I. Morine#t, E. danwrenxo, I. OmifHuK,
C. IIx. KosikoBcwki, JI. [Ix. Heccuep, K. M. Vin-
xaiit, JI. Angepcon). YBara mpuuiisiacs TeMaTHIIl,
npobnemMaruili, CUMBOJII, >KaHPOBHM 1 KOMIIO3H-
UiHHUM O0COOIMBOCTAM Ta 0Opa3Hiil cucTeMi TBOPIB
Jlx. Yisepa. ABCTpaslidChKHiA IliTeparypo3HaBellb
Jlapc Anpgepcon mopiBHIOe omoBigaHHsS IlaTpika
VYaiita ta J[)xona UiBepa, akIleHTYIO4YH CITITBHI 1 Bij-
MiHHI pUCH B 300pakeHHI THTIOBOTO aMEPHUKaHCHKOTO
MEPEAMICTS, YCTaJICHOTO CIOCOOY JKUTTS Ta Xapak-
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TEPHHUX PHUC MOBeNiHKH Horo skuteniB [4]. . Mori-
neit gocmimkye mpo3y Jxona YiBepa B KOHTEKCTI
(bi710cOPCHKO-ECTETUYHOT MPOOJIEMATUKH Cy4acHOT
aMmepukaHchkoi miteparypu [1]. JI. leccuep anamizye
JKaHpOB1 ocoOmmBocTi omoBimanHs YiBepa «Youo-
Bik 13 mepemMicts» [7]. JI. Porckodd posmsmae
MOpaJIbHO-ETHYHI TpOOJIeMH MOBOEHHOI AMEpHKH,
noctasiieHi y TBopuocTi Jxona Uisepa [8]. 1. Omiii-
HUK 30CEepeKY€E CBOIO YBAry Ha JOCITIHKEHHI TOTIOCY
B HOBEJICTHUIII TUChbMeHHUKA [2]. [luTaHHsg HassBHOCTI
i podi neiiTMoTHBY B onioBimaHH:AX [[)xoHa UiBepa mie
HE PO3IIISIIATOCH.

IMocranoBka 3aBaaHHA. MeETOIO IOCIIIKEHHS
€ aHaii3 omnoBifanp Jona Yiepa mig KyToM 30py
(GYHKIIOHYBaHHSI B HHX JIGHTMOTHBY SIK JiTepa-
TYpPHOTO 3aco0y Ta PojIi JEUTMOTHBIB y CTPYKTYpi
1 3MICTOBOMY HAITOBHEHHI OTIOBi/IaHb.

AKTYanbHICTb JOCHI/KCHHS TIOJIATa€ B TOMY,
mo aHaniz onosiganb J/[xona YiBepa B oOpaHoMy
pakypci BiicyTHiH.

BiamoBijgHO 10 METH, IOCTABJICHI TaKl 3aBIaHHS:

— JOCIITUTH CTPYKTYPY OTOBiNaHb i BU3HAYUTH
OCHOBHI JIGHTMOTHBH B HUX;

— NPOJEMOHCTPYBATH CIELUU(IKYy BUKOPUCTAHHS
neiitmotuBiB k. UiBepowm;

— BU3HAYHUTH POJIb JEUTMOTHBIB B 0OpaHUX OIIO-
BlIaHHSX.

Bukaan ocHoBHOro Marepiany. Y HayKoBii
crarti «Polyphony of Toni Morrison's «A Mercy»:
The Fugal Form» fI. Buctpos ta H. Tenerina cnpa-
BE/IJIMBO 3a3HAYMIIM, [0 B CyYaCHOMY JIiTEpaTypo3-
HaBCTBI 3pOCTa€ KUTBKICTh 1 MOMYJISIPHICTh TUCKYCIH
10710 B3a€EMOBIUIHBY JITEPATypH W MY3WKH, a TAKOXK
iHTEpeC 10 pO3pOOKH BiJIMOBITHUX TEXHIK, HEOOXi/-
HUX /I BUBUEHHS JITEPATypPHUX TEKCTIB, y SKHUX
HasIBHI MIPUHOMH, XapaKTEpHi Al My3UUYHUX TBOPIB
[5, c. 284]. JleliTMOTHB — 11e 6a30BUil TEPMiH y My3H-
KO3HABCTBIi, SKUH CIyTy€ Ha MO3HAYEHHS MY3WYHOI
TEMH, TIOB’s3aHOI 3 MEBHUM 00Opa3oM, ifee€ro, SBU-
meM, sKa HEOJHOPa30BO IOBTOPIOETHCS B OIEpi,
Oaneri, cuM(oHii, XapakTepu3yloun MEBHY IiHOBY
oco0y, sBumie, cTan Touo. [Ipore 3romom el Tep-
MIH TI0YaB IIMPOKO BKUBATUCS H y JIITEpaTypO3HAB-
cTBi. JICUTMOTHB — 1€ KOHKpPETHHI 00pa3, TOJI0OBHA
TeMa YM i11es, BU3HAUajabHa IHTOHAIIS, 10 TPOHHU3YE
TBip a00 TBOPYICTh MUTIIS, YACTO 3TalyBaHa XyJTOXKHS
JeTab, KII04YOBa Ui PO3KPHUTTS 3aayMy MHTLS.
B. Xanizes 3a3Hauac, 110 JIEKTMOTHUB — 11€ KOMIIOHEHT
JTEpaTypHOTO TBOPY, SKWH BOJIOJI€ TiJBUIICHOO
3HagymicTio [3, ¢. 172]. PizmomacmrtabHi dopmu
JNEUTMOTHBY MOXXYTh BUpP@XaTH MPOBITHY ITyMKY,
MepeBaXHUI HACTpiii, TodoBHY Temy. Lle MoxyTh
OyTH JIEKCUYHI i CHHTAKCUYHI OJIMHUII, 1110 TIOBTO-

PIOIOTBCSI, Tponu. HalOinbin mommpeHuid pizHOBH]
JIGUTMOTHUBY — KOHKPETHUM, HAIIOJIETJIMBO MOBTOPIO-
BaHUH 00pa3, BUpa3Ha JeTallb Y1 TaK 3BaHe KIIFOYOBE
CJIOBO. Y TIpoIleci MOBTOPEHHS JEUTMOTHB HalyBae
PI3HOMaHITHUX CMUCIIOBUX BIJITIHKIB Ta acolliarii,
SIKI CIIPUSIOTH TIOTIHOJICHOMY TPAKTYBaHHIO [TEBHOTO
spuma. [luipHa yBara mo JEHTMOTHBIB, IO 3aKia-
JICHI aBTOPOM Y TEKCT, JTa€ 3MOTY TTOBHIIIE Ta TITHOIIIe
3pO3yMITH JIITEpaTypHHUA TBIp.

JIxorn YiBep IOCHUTHh 4acTO BIAETHCS 1O BUKO-
pHUCTaHHs JISNTMOTHBY Y TBOPYOCTi. AHali3 CBiTO-
CIIPUIHATTS, TIOBEIIHKU Ta CIIOCO0Y KHUTTSI aMepH-
KaHCBKOTO CEpEeIHBOTO KIacy 3aBkau OyB y cdepi
iHTepeciB aBropa. Ha ocHOBI crmocoOy »KHUTTS IILOTO
CYCIUIPHOTO TPOIIAPKY MHCHBMEHHUK 1 PO3KPHUBAE
HasBHI MpoOJIeMH, MOB’si3aHi 31 3MIHOIO ITFOICHKOTO
ysiBlieHHS. Tipo 1iHHOCcTi. JIkx. YiBep mokasye, 1o
B Apyrii monoBuHi XX CT. MarepiajibHi, a HE JyXO-
BHI I[IHHOCTI BCE YaCTillle BUCYBAIOThCA Ha TEPIIAN
miad. Came 119 TeHIOEHINA Ta 1i HEraTUBHUI BIUIVB
Ha JIFOIMHY ¥ BUCBITIIOIOTHCS B OJTHOMY 3 HAHOIIbII
BIIOMUX 1 IICMXOJIOTIYHO BHUTOHYEHHX OIOBIJaHb
JIx. Yieepa «[lpurona na CartoH-Iuieic». Y UEHTP
TBOpPY aBTOP CTABUTh OJIHY IOJIiF0 — 3HUKHEHHS TPH-
pigHOi MIBYMHKH, SKOMY, Ha TEPIIHHA OIS, HeMae
nmosicHeHb. [IpudnHa 1OTO 3HUKHEHHS NPUXOBaHA
B MIATEKCTI — 1€ BIJCYTHICTh Y JUTHUHHU PEalbHOTO
EMOIIIHOTO 1 TICXOJIOTTYHOTO KOHTAKTY 3 OaTbKaMH,
HSIHEI0, 3 yciMa OTOouYyro4YuMH. [IpUUMHU HAsBHOTO
Mik [leOGoporo Ta i OTOYEHHSIM BiTUyKCHHS, SKE
W MpU3BeEIIO J0 11 3SHUKHEHHS, PO3KPUBAIOTHCS B OIO-
BiJIaHHI BEITMKOIO MIipOIO 3aBISKHU JIEHTMOTHUBY. LM
JIEUTMOTHBOM € HaJMIpHE 3aXOIUICHHS MaTepiaib-
HUMHU I[IHHOCTSIMH | y>KUBaHHAM anikoronto. Li pucu
MOKAa3aHi SIK TaKi, 10 XapaKTepPHU3yIOTh CIIOCIO KHUTTSI
JIIOICH, B OTOYEHHI SKHUX 3pOCTa€e IiBUMHKA. J[»KOH
Uisep cTBOpIOE JIGUTMOTHB 3a JOIOMOIOI0 YacTo
MTOBTOPIOBAHUX JIEKCHYHUX OJMHUIIL HAa TIO3HAYECHHS
MaTepialbHHUX pedei 1 IEKCUYHUX OJMHUIIL Ha TT03HA-
YCHHSI QJIKOTOJIFO Ta TMOB’S3aHUX 13 HUM IIPEJMETIB.
[lepma rpyna ctaHoBUTH 25 oauHMIB Ha 26 cTO-
piakax: clothing, jewelry, mink coat, mink scarf,
clothes, furs, expensive, rich, eight thousand dollars,
jewel box, money, rich, necklaces, clips Tomo. [pyra
rpyna CTaHOBUTH 28 OJMHHUIL Ha 26 CTOpiHKax: to
drink, hangover, cocktails, drinking, Martinis, liquor,
drunk, whiskey, drunken, Old-Fashioneds, glasses,
goblets Tomro. 3abe3neuyroun AiBUNHKY BCiMa HEOO-
X1JTHIMU MaTepiaJbHIMH pedaMu, 0atbku JleOopu He
MPUAIISIIN JOCTAaTHROI yBaru crinkyBanHio. Jlebopa
4acTo Tpajiacsi He irpaiikaMy, a MOAHHMHU XXypHa-
JIaMH 13 300payKeHHSIMH JIOPOTHX peyeid, 1 Taka mose-
JiHKa TIBYMHKA OaThKiB 3a0aBismia: «She pretended

293



Bueni 3anucku THY imeni B. 1. Bepnaacbkoro. Cepis: ®@inonoris. Xypuanictuka

to pick clothing and jewelry from the advertisements
in the paper and to dress herself with these things»
[6, c. 59]. CnioBa Pene, akTopku, sika rieBHHI yac OyJ1a
4acToro rocrero B fomi TenHicoHis, mo Jlebopa pigko
0auuTh OATHKIB 1 TOMY 1M030aBJICHA TTOYYTTS BIICBHE-
HOCTI y CBOiil Oe3reri, MaTu CIpUiiMae CKENTUYHO.
Ha ii mymKy, paxyHOK y OaHKy Ha iM’sl TOYKH U J1a€
it BimuayTTs Oe3nexu: «She has eight thousand dollars
in the bank in her own name» [6, c. 65]. TernoTu
B CTOCyHKax Mixk Jleboporo Ta 1i HSIHEIO, YIOBOIO
Micic Xapii, TakoXK He criocTepiraeThes. JKiHka 3amu-
mtacs 0e3 MarepiaibHOl MiATPUMKH IHCIS CMEpTi
YOJIOBIKA, TOMY €IMHOI0 MeTOI0 ii mepeOyBaHHS
B fiomi TeHHICOHIB Oyi0 3apoOuTu Tpoii. YinoBa He
nro0wnia JiiTel 1 HaBiTh HE Hamaranacs MoOyIyBaTH
JIPYKHI CTOCYHKH 3 JIIBYMHKOIO, HABIIAKH, BOHA YaCTO
BCTyIaja 3 HEI B KOHQIIKTH, HE3BaKAIOYM Ha BIK
Hebopu: «They quarreled a good deal when they were
alone, and they quarreled like adults, with a cunning
knowledge of each other's frailties» [6, c. 60].

V AKuiich MOMEHT 3Ma€Thes, 1o Mix Jleboporo
Ta Pene 3’ ABNSAE€THCSA IEBHUI IICUXOJIOTIYHAN Ta €MO-
miHnil 3B's130K. JKiHKa 3aBXKIM XOTL1a MaTh CBOIX
JiTel, caMe TOMy JIiBUMHKA cTana AJsl Hei yocoOeH-
HSIM BIACHUX He3fdilicHeHWX OakaHb: «Renee had
always wanted children of her own, and now all her
regrets seemed centered in Deborah's bright face»
[6, c. 64]. [Ipore PeHe He cTama BHHSATKOM, aiKe,
K 1 OaThbKU JTIBYMHKH, KyIyBajia 1ii JIOpOTHUH OfsT
1 poOuia MoJapyHKH, HaMaralo4uch BHSBHUTH CBOIO
TypOoTy B emuHMi Bigomwuii iii croci0: «She began
to feel possessive toward the child. She sent her
expensive clothes and toys» [6, c. 64]. IleBHuii gac
JUTHHI 3IA€THCS, 110 caMe BOHA — IICHTp yBaru Pene,
ajie KOJIM BUSIBIIETHCS, IO 1€ HE Tak, Koyin PeHe He
3BEepTa€ yBaru Ha HaloBHEHi cibo3amMu odi JleGopu
i 3aMiCTh TOTO, 1100 3alUTaTH AIBYMHKY, IO i1 Typ-
Oye, yMHKae pajio, a cama e TOTyBaTUCS IO Yep-
TOBOI BaXUINBOI 3ycTpidi, Jlebopa posymie, 1Mo BoHA
crana Oaiimyxa Pene, 1 BiAmpaBiseThCs Ha MONIYKH
Buraganoi mnoapyru — Maprtu. loctpa mnotpeba
B KOMYCh, XTO TOTOBHIA OyB OM BijijjaBaTy il CBill 4ac
1 CBO€ TeIJo, TUILKK OJHMH pa3 B OINOBIJAHHI OTpH-
My€ TIpSIMY XapaKTepHCTHUKy aBTopa — «neglected
child» [6, c. 63], ayle TIPOTIATOM IILIOTO OMOBITAHHS
151 TOTpeda MPUXOBaHa B MiTEKCTI i PO3KPUBAETHCS
Yyepe3 Onuc crnocoly KUTTS OTOUCHHS, SIKUI XapaKTe-
PHU3YETHCSI ETOICTUYHOIO 30CEPEIKECHICTIO JOPOCINX
Ha MaTepiaJibHUX IIIHHOCTSIX 1 33JI0BOJICHHSX, OJTHUM
13 AKUX € aJIKOTOJb. Uepe3 JacTi BEHipKH 3 IPY3sIMHU
Ta iXHI HACNIJIKW JiBUMHKA HE Mayla MOKJIHBOCTI
JIOCTaTHBO CITUIKyBaTHCs 3 OarbkaMu i Oyia HajaTo
00i3HAHOI B YChOMY, III0 CTOCYETHCS AJKOTOIBHUX
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HAIoiB, MOXMULIA, Beuipok: «She was a city child
and she knew about cocktails and hangovers. Both
her parents worked and she most often saw them in
the early evening, when she was brought in to say
good night» [6, c. 59]. 11100 3aiiTn 10 OaTHKIB Y KiM-
Hary, J{ebopi moBoaMIOCS YeKaTd Ha IXHIM J03Bi,
aJpKe 1M 3a3BUYail JJOBOJMIIOCS JIOBIO OrOBTYBATHCS
micist OypXJIMBOI BEUipKH AJIKOTOJEHUMH HAITOSMU:
«Be kind to poor Mummy», Robert said. «Mummy
has a terrible hangover» [6, c. 58]. Ankoromnb € nei-
TMOTHBOM CIIOCO0Y )KUTTS He Juie 0ateKiB Jledopu,
a ¥ iHmwMX Jonei, ski i orouytots. [Ipo 1e cBiguarsb
CKJISTHKHM IS BicKi y kBapTupi Pene, Kyau NiBYMHKY
MIPUBOANTH HSHS, @ TAKOXK OTIHC aBTOPOM 3aJIeKHOCTI
Pene Bin anxoromo: «She had begun to notice that she
always felt tired unless she was drinking. It was just
that she didn’t have the strength. When she was not
drinking she was depressed...» [6, ¢. 64]. 3anax anko-
roxro Oyiro uyTH Bin midrepa, SKuit TOTIOMIT JTiBIMHITI
CIIyCTUTHCS BHH3, HE TMOIIKABHUBIINCH, YOMY TpH-
piuHa qUTHHA ¥ie 3 OyAHKY 0€3 HaIIsIIy TOPOCIIHUX.

[Ipo HasBHiCTH BiguyxkeHHs MK J[leboporo
Ta i OTOYEHHSM TOBOPHUTH ii MaHepa MOBEAIHKH,
HeOaKaHHS JUTUTUCS CBOIMH JTyMKaMH, IEBHI PUCH
XapakTepy, sAKi chopMyBaIHCs BHACTIAOK BIUIMBY
HU3KH (aKTOpiB, TEpeayCiM BIUIMBY ONU3bKHX:
«Deborah was taciturn about the way in which she
spent her days. She would tell no one where she had
been or what she had done» [6, c. 61]. [Ipo mmGoky
MpipBY B CTOCYHKAaX MDK JIBUMHKOIO Ta ii GaTbkamu
CBITYNTH TAKOXX OCTAaHHS CIleHa omoBifmaHHs. [licis
Toro, sk [lebopa 3Halinmiacs, 0aTbkO HaMaraeTbcs
BUBIZaTH B Hel, ie BOHa OyJia IPOTITOM yChOTO 4acy
Ta mpo HeBigomy moapyry HebGopu — Mapry, iM’s
K01 BOHA 3rajiy€, MpOTEe YOJOBIK PO3yMi€, MO BCi
Horo cripoOu mock aizHarucs MapHi: «He knew that
she would never tell him and that as long as he lived
he would never know» [6, c. 83]. Tak 3a qormomororo
JICUTMOTHBY aBTOP PO3KPHUBAE MPUUMHY BiAUYKESHHS
JleGopu Ta T MoaibIIoro 3SHUKHEHHS.

B omnoginanni «Homnosik i3 nepeamictsa» 1. Yisep
pO3IOBIAE TPO CHUTYAIilo, SKa CKJanxacs B JKUATTI
®pencica Biga — xwuremnst nepeamictst Hpio-Mopka —
[etiai-Xim, 6arbka YOTHPHOX JITEH, IMicis aBiaka-
TacTpodu, siKa crana il THIIOBOTO IMPEICTaBHUKA
AMEPHKAHCBKOTO CEPEHbOrO KJacy BiIIpaBHOIO
TOYKOI0O 3MiH Yy HOTO CBIJOMOCTI Ta CIPHHHSTTI
HaBKOJIMIITHBOTO cBiTy. [lletimi-Ximt — TuIoBe amepu-
KaHCBHKE ITePEMICTSI, JKUTTS METITKAHI[iB SIKOTO XapaK-
TEPU3YETHCSI CIIOKOEM, YMUPOTBOPEHHSIM 1 CTANICTIO.
[Ipore nyxe MIBUAKO aBTOp Aa€ YMTA4YeBl BiAUYTH
¢anpmmBicTh 1iei armocdepu. [loBeainka MenrkaH-
LiB MicTa 31a€ThCs MmTy4HOI. HiOu B emoriiiHik
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130JIA11i1 BiJl HABKOJMIIHBOTO CBITY, I1i JIFOIU KUBYTh
3a TMEBHUMH BCTAaHOBJICHHUMH TpaBUJIaMH, MOPY-
HICHHS SIKMX YBQKAEThCS HEMPHUPOAHUM 1 HENpH-
croiinuM: «The people in the Farquarsons' living
room seemed united in their tacit claim that there
had been no past, no war — that there was no danger
or trouble in the world» [6, c. 151]. Came uepe3 1e
mosaM, sskuM @DpeHcic po3noBigaB Mpo aBiakara-
cTpody, BaxKO OyJ10 3p03yMITH PEATILHICTb i€l MOIii,
amke B [leiiai-Ximmi HiKOIN HE TPaIUIUIOCS HAI3BHU-
YailHUX TOZiH, HAaBITh PO3IyYEHHS TYT yBaXKauocs
HENPUHHATHUM. €IMHOIO JIIOIUHOIO, sIKa HE BITUCY-
BaJsacs B iJieaibHy KapTHHKY MicTeuka, cTaB Kireliton
Tomac, y sikoro He Oyio 6arbka: «This may have been
conspicuous in Shady Hill because the Thomases
were the only family that lacked a piece; all the other
marriages were intact and productive» [6, c. 164].
[Ticnst moBepHeHHs nogomy DpeHcic criojiBaBcs 3Ha-
WTH PO3YMIHHSA, MIATPUMKY Ta JIFOOOB Y KOJIi pOANHH,
TOMY IO MOTPeOyBaB IIbOTO MICHS MEPEKHUTOI aBia-
Karactpodu, MpoTe He OTpuMaB Oaxanoro: «Francis
says that he must be understood; he was nearly
killed in an airplane crash, and he doesn’t like to
come home every night to a battlefield» [6, c. 145].
Asiakaractpoda crana g1t Dpencica mnepesnom-
HUM MOMEHTOM, IICJIsI SIKOTO YOJIOBIK MOYaB BUSB-
JIITH CBOI CHpaBXHI MOYYTTS, TyMKH W TIiICBiIOMI
OaxaHHs Ta 0auUTH BC1 HENOJIKA CBOT'O OTOYEHHS,
a came (ayipIIUBICTh, IPi0’I3KOBICTH 1 OANYXKICTh.
Baxxanns yosoBika BidyTH cede )KUBUM MiCiIs nepe-
JKUTOT KaTacTpo(H Ta IPOHUKHYTUCS YUMOCH CIIPaB-
KHIM CTajJO CTUMYIIOM JUISl 3apOJUKEHHSI CHIILHOTO,
Mail’ke HEKOHTPOJIbOBAHOTO IMOYYTTS 0 HSHI CBOIX
niteit — EHH Mapuicon. L{sg npuctpacTs 10 JrOMUHM,
sIKa 371aJ1acsl oMY CIPaBXXHbBOIO, Ha BiZIMiHY BijJ HOTO
OTOYEHHS, 1 CTa€ JIEHTMOTHBOM OMOBIIaHHA. YC1 EMO-
1i1, 10 BUPYBaJIU B AYIIli YOJIOBIKA, y MiJJCYMKY 3Ha-
WITH BUX1/T Y IPUCTPACHOMY 3aXOIJICHHI MOJIO/ICTIO
Ta kpacoro Enn. lle cuapHe, IpupoIHe MOUyTTS 3Mi-
HIOE TIOBEJIHKY Ta CBITOCIIPUIHATTS YoJioBika. HoBi,
TOCTPI BIUYyTTS JAIOTh MOXIINBICTh PpeHcicy moba-
YUTHU ICTUHHY CYyTb JIIOZICH, SIKi HOTO OTOUYIOTh, IXHIO
¢anpmmBicTh 1 Api6’s3koBicTh. [lpuctpacts, SKy
BiH BimdyBae, HemepembadyBaHa. BoHa KoHTpacTye
31 CTPUMAaHICTIO, HEMIMPICTIO 1 CTaJICTIO HOro OTo-
yeHHs. [loganbri aii repos, momii, CIpUYUHEH] TUMA
JiSIMH, a OT)KE, 1 PO3TOPTAHHS CIOKETY CKEPOBYIOTBCS
came IIUM TIOYYTTSIM IPOTaroHicTa. YiaBaHa BBIUJIH-
BICTh 3/1a€Thcsl oMy HectepnHolo. dpeHcic BUsB-
JIsl€e HEMPUXOBaHY TPYOICTh 1 HEMPHS3HL OO0 JIONSH
CBOT'O KOJIa, IKi BUKJIMKAIOTh Y HBOTO PO3ApAaTyBaHH:.
Jx. UiBep BUKOPUCTOBYE SICKpaBi MeTaopH, airo-
3ii Ta mopiBHSAHHS, MO0 miaKpecauTn came (izuy-

HUI moTar yosiosika no aiBumHM: «If Francis had
believed in some hierarchy of love in spirits armed
with hunting bows, in the capriciousness of Venus
and Eros — or even in magical potions, philtres,
and stews, in scapulae and quarters of the moon,
it might have explained his susceptibility and his
feverish high spirits» [6, ¢. 158]. Ls npuctpacts po3-
KpuBae i npupoxy camoro dpencica. ABTOp aKIleH-
Ty€ nuiie Gi3nIHAA TOTIT YOJIOBiKa /10 TiBYHHM, HE
I IKPITUTIOI0YH HOTO YKOJHUM €MOLIHHUM 3B’ SI3KOM.
OnepkUMicTh 4YOJIOBIKA ieer0  (i3muHOI ONU3b-
KOCTi 3 EHH HACTIJIbKU 3aXOILIHE MO0 Po3yM, IIO
BiH HaBiTh AyMae€ Mpo 3TBaNTyBaHHS AiBUMHH: «The
feeling of bleakness was intolerable, and he saw
clearly that he had reached the point where he would
have to make a choice... he could rape the girl or trust
that he would somehow be prevented from doing
this...» [6, ¢. 175]. [Ipo Te, 110 JIGHTMOTHUBOM CHTY-
arii, sika ckianacs B xKuTTI Dpencica, € IpUCTPacTs,
CBITYATH YacTa TOBTOPIOBAHICTh JEKCHMYHUX OJIH-
HUIb, TTOB’SI3aHMX 13 UM moayTTsaM: love, affection,
tenderness, romance, lust, physicalness, appetite,
Venus, Eros, animal feeling, longing, heavenly bliss,
love nest, passionate, rape, physical need. Omnogina-
HHS HAcCWUYEHE W CTHIICTUYHMMH 3acobamm (ermiTe-
TaMu, MeTadopamu, alto3isiMH), sIKi ICKPaBO OTIHCY-
FOTh TIPUCTPACTH 1 MiJICBiIOMi OakaHHS YOIIOBiKaA, IO
BUpPBAJIMCI HAa30BHI. ABTOp IpOHIYHO 3a3Hayae, IO
JIMIIE 32 JOMOMOTOK HOBOTO X00i — MalCTpyBaHHSI
KaBOBOTO CTOJHMKA, ske DpeHcicy NOpajuB TICH-
XOTEPAIIEeBT, YOJIOBIKOBI BIAETHCS IOOOPOTH CBOIO
HaB’SI3JIMBY OJIEPKUMICTh (DI3HUHUM MOTATOM 10 EHH
1 IOBEPHYTHUCS A0 3BUYHOIO Il HBOTO KUTTA. Tak
3a JOMTOMOTOIO0 JIGHTMOTHBY PO3KPUBAETHCS i Xapak-
TEep repos, 1 Xapakrep HOro OTOUYeHHs, i TOH (axT, 1o
®peHcic € HOro TUITOBUM TPEACTaBHUKOM.

B omnoBimanni «XKinka 0e3 OarbKiBIIMHNY JKOH
Uisep 300pakye CHUTyaIlit0 B KUTTi TOJOBHOI Tepo-
ini (Enn ToHkiH), sika ckjayiacsl Miciasl BUYMHEHHS
HEr (araabHOI MOMUWIKH, MICIs YOro KiHKa MOKH-
nyna Crionydeni Illtaru Ta Be He 3MoIvIa MMOBEPHY-
THCS Tynu. JIGHTMOTHB HOCTAJBIil CTa€ CTPUIKHEM,
HAaBKOJIO SIKOTO BHOYJIOBYETHCS CIOKET OITOBIIaHHS.
Enn — THmoBa repoins mns tBopiB Jx. Uisepa. Lle
OZIpy’KeHa KiHKa-IOMOTOCIIOAAPKa, JKUTEJIbKA Iepe-
micTst Hpio-Mopka, sika GibIIicTh CBOro Yacy mpoBo-
JIAITa BJIOMa, 3aiiMaliacsi XaTHIMH CTIpaBaMH, BUXOBY-
Bajia JUTHHY Ta JIOTOJPKaja YONOBiKy. Y ii )KHUTTI He
Oyio Hi HECTaHAAPTHUX IMOJIH, Hi ACKPaBUX EMOLIH,
IIPOTE TEePOiHs OyJia HUM IIIKOM 3a70BoJicHa. Takuii
Croci0 KUTTS BOHA BeJla BXKE CIM POKIB 1, MOXKJIMBO,
Bema O 1 jaji, SskKOW He IOAis, IO CTalacsi OJHOTO
BOJIOTOTO paHKy W KapAWHAIBHO 3MIHHIA IKHUTTS
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Enn: «They had one child and lived a contented
and uneventful life until one humid morning in
the seventh year of their marriage» [6, c. 211]. I'epo-
{HA 3pajiria CBOEMY YOJIOBIKOBI B IXHBOMY 3K OYTMHKY
3 MICIIEBUM TYJBTSIEM, SIKAH MiABI3 ii MOMOMY ITiCIIs
TOTO, AK y 1l MalMHI 3aKiHYMIOCH nanbHe. Hecrio-
JiBaHO B 1€l Yac JOAOMY MOBEPHYBCS 4osOBIK EHH
1 mo0auMB HEMPHEMHY CLEHY B XOJIi IXHBOTO JIOMY.
[Ticist 1BOrO 3BHYHE JKUTTS KIHKH PO3CHUIAIOCS
Ha IIMAaTK{: YOJIOBIK ITOMEP Bijl CEPIICBOTO Harmany,
a fioro Oarbku mo30aBwim EHH omiku ¥ po3mydmim
il 3 guTHHOIO. 3 XapaKTEpHOIO Il HHOTO IPOHIEI0
k. UiBep migkpeciroe, IO 4epe3 Taki pamnrTosi
3MiHM JKiHKa HaBiTb HE 3MOIVIa BUCYHYTH Baromi
apryMeHTH Ha CBIM 3aXMCT Yy Cy/i, 3BHHYBadyHOUH
B YCHOMY BOJIOTiCTH TIOBITPSI TOTO 3JI0MTACHOTO PAHKY.
Po3ymiroun, 110 Bce BTpayeHO, €AMHUM HPABHIBHUM
pimenHsaM EHH yBakae MOKMHYTH KpaiHy Ta MOYaTH
JKUTTS 3 YHCTOI CTOPIHKM B iHIIOMY Micui. [Ipote
HOCTAJIbI'IS 32 PIHOK KPaiHOO, 32 CBOIM KOJIHIIIHIM
JKATTSIM, KA 1 € JJIGKTMOTHBOM OIIOBIJAHHS, HE Ja€
iif 3Morn 3a0yTH MHHYJIE Ta OyayBaTH HOBE JKUTTSI.
JKinka mocTiiiHO mepehknKae 3 OlHi€T KpaiHu B 1HIITY,
BUAaoun cebe To 3a KOpiHHY iTamilKy, TO 3a rpoMa-
nsHKy [pertii, ane ili He BAA€ThCS MPUXOBATU CBOIO
HalllOHaNIbHY HalexHicTh. EHH nokiamae Oararo
3yCWJIb, IMO0 CTaTH ICTHHHOIO ITaJiHKOI, TPOTE
aBTOP Ha3WBae ii JIHIIe «penpoaykiicto»: «It seemed
like a reproduction, with the slight imperfections that
you find in an enlargement — the loss of quality. The
sense was that she was not so much here in Italy as
that she was no longer there in America» [6, c. 214].
IIpakTHaHO KOXKEH 370Tany€eThes, o EHH HacmpaBmi
aMeprKaHka, 1 meid Qakr ii BogHOUac i 3acMydye,
1 Aparye, i BUKJIMKAE HOCTAIBI1F0. ABTOP BUKOPHUCTO-
Bye€ 38 JIeKCHYHUX OMHHMILIb, OB’ s13aHuX 31 Criomyue-
Humu [Iratamu Ha 11 cropinkax Tekcty: American,
New-York, the United States, Philadelphia, California,
Arkansas, the Union, Washington, Nevada, the Stars
and Stripes Tomo. IlowyTTss HOCTaNBrii TOJIOBHOI
repoiHi 3a OAaTbKIBIIMHOIO MiJKPECIIOETHCS TaKOXK
yacTuM ykuBaHHAM ciiB: homesick, alone, lonely,
loneliness, home, homeless. ITigcumtoerbes i BOIHO-
4yac ipOHIYHO OOITPYy€eThCS JIEHTMOTHB HOCTAJbBTIi 3a
JTIOTIOMOTOIO0 XYIOKHBOT JeTali — CEHIBIY 3 OCKOHOM,
cajlaToM i TOMaTaMu, TPo SIKUi KoXKHOTo Beuopa EHH
Mmpie. He3Baxkaroun Ha Te 110 KiHKa MOJOPOXKYE IO
BCili €BpoIIi, BiIBiAY€E BEIUKY KiJIbKICTb KpaiH 1 MiCT,
KYIITYE HaWOUIbII BUIYKaHI JeNliKaTecH, ii HiKOJIH
HE TIOKUAA€ HECTPUMHE Oa)KaHHS CKYIUTYBaTH CEH[-
BiY 3 OEKOHOM, JINCTSM cajary i Tomaramu: «She was
one of those tireless wanderers who go to bed night
after night to dream of bacon-lettuce-and-tomato
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sandwiches» [6, ¢. 211]. Ll XymoHs eTalib HEOTHO-
Pa30BO MTOBTOPIOETHCS Y TBOPI M aCOIIIOETHCS 3 aMe-
PUKAaHCHKOIO KYyXHEI0 Ta KyJIhTYpOIO, BiJIMOBIIHO,
MUHYJIUM XHUTTSM I'€pOiHi, SKe BOHA BKE HIKOJIH HeE
3MOYK€E TOBEPHYTH, PO IO CBITUUTH T€, IO il TaK i HE
BIA€ThCS CKYLITYBaTH OMpistHUK ceHaBid. OgHOro
BeUYOpa TepOoiHs 3yCTpidae B iTamiiichkoMy Oapi JIiT-
HBOT'O aMEPHKAHL, SIKHI HATXHEHHO BUCIIOBIIIOETHCS
po AMepuKy i BUKITNKae B EHH HAaCTITBKY CHIThHAN
CYM 3a JIOMiBKOIO, 1110 BOHA 3HAXOAWUTH Y cO01 crin
KyIIUTH KBUTOK Ha JIiTaK, 00 MOBEPHYTHUCS: «Sitting
on a bar stool in a Roman basement, the stranger
seemed to Anne to redeem her country. He seemed
to gleam with shyness and honesty» [6, c. 217]. Ane
MOYYTTS COPOMY 1 CTpaxy 3HOBY OBOJIOJIBAIOTH KiH-
KOO, SIK TIIbKM BOHA BUXOIMTbH 3 JIiTaka W 4ye 3Ha-
romy micHto «Oh, humid Isabellay, sika Haramaye mpo
BUMHEHY HEI0 TIOMHJIKY. EHH He MOXe MeperopHyTH
CTOPIHKY MUHYJIOTO ¥ TIOYaTH HOBE XHUTTS B AMe-
pulli, He3BaKAIOYM Ha CWJIbHY HOCTalbri0. Tomy
BOHA MOBEPTAETHCS B €BpOILy, OE3yCHILIHO MPOAO-
BKY€E IIyKAaTH TaM CBOE MicCIIe 1 MpisiTH PO CEHIBIY
i3 OGKOHOM, JIUCTSM cajiaTy ¥ Tomaramu: «She was
always on the move, dreaming of bacon-lettuce-and-
tomato sandwiches» [6, c. 220].

Came 3a I0IOMOTOIO0 ipOHIYHO OOirpaHoro IeH-
T™oTuBY HOcTaubrii [hxony UiBepy BmaeTbcs mepe-
JlaTy AyLIEBHUH CTaH rOJIOBHOT TepOiHi Ta OKPECIUTH
il BHYTpIilIHIA KOHQIIKT MK OakaHHSIM IMOBEpHY-
THCS Ha OaTHhKIBIIUHY Ta CTPAXOM OCYIY.

BucnoBkn i mpomo3uuii. JlocmimkeHHsS OTOBI-
nanb [>xona YiBepa mokasaino, 1o JISHTMOTHBH Bii-
rpaloTh BaXKJIMBY POJIb Yy 3a0e3MeyeHHi LUTICHOCTI
Ta BHYTPIIIHBOI €ITHOCTI omoBifaHb. [IpoHmM3yroun
CTPYKTYpY OIOBiJlaHb, JIEHTMOTHBU CHPUSIOTH 3Mill-
HEHHIO €1 CTPYKTYPH, HaAaI09l TapMOHIHHOCTI KOM-
rro3utii. B onoBimanHi «IIpuroma Ha CaTToH-TUTEHC)»
JNEUTMOTHB 00’ €THY€ PI3HUX TIEPCOHAXKIB, BITKPUBA-
I0YM MOXKJIMBOCTI JUIsl y3arajibHEHb CTOCOBHO CIIO-
co0y JKHUTTS ONMMCAHOTO aBTOPOM MPOLIAPKY CYCIiJIb-
CTBA U TCHJICHIII}, HASBHUX Y CYCITIJILCTBI 3arajioM.

JleitmotrBr B omoBimaHHsx [[x. UiBepa TicHO
TTOB’s13aHi 3 TEMOIO TBOPY 1 TPAHCIIOIOTH MOCHI MTHCH-
MeHHHUKa. Yepe3 JEHTMOTHBU TEpEnaroThCsl MPUXO-
BaHi B MiATEKCTI CyIKEHHS aBTOPa PO CBIT 1 JIOANHY.
B omnoBinanxi «YoJ0BIK 13 IEpEAMICTS JISHTMOTUBOM
CHTYyaIlil, siIka CKJIAnacs B KUTTI TepOs IICIIS MEePEekKn-
TOI HUM aBiakaracTpodu, crae MPHUCTPACTh, CHIIBHE
MIPUPOIHE MOUYTT, sIKe BU3HAYA€ MMOAAJIbLI Aii repos,
nozii ¥ HampsiM PO3rOPTaHHS CIOKETY. 3a JI0MOMO-
TOI0 JICWTMOTUBY PO3KPHBAETHCA U XapakTep repos,
1 XapakTepHi pUCH HOTO OTOYEHHS, 1 TOW (aKT, 10
repoil € TUIIOBUM MPEICTABHUKOM LIOT'O OTOUCHHSI.
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Telegina N. 1., Kukharyk O. I. LEITMOTIF AS AN ESSENTIAL BUILDING BLOCK
IN JOHN CHEEVER’S SHORT STORIES

Nowadays more and more attention is given by modern literary studies to leitmotifs as discovering
and decoding them contributes to better understanding the story and to realizing the author’s message.
Perceiving and comprehending the leitmotifs is very important for the insight into compact but profound stories
by John Cheever. In psychologically refined story “The Sutton Place Story” John Cheever s typical subject
of the prevalence of materialistic values in modern society is, to a great extent, revealed due to the leitmotif
which provides the necessary accent on the overriding focus on materialistic values and consumption of alcohol
characteristic of the three-year-old girl’s inner circle. John Cheever creates the leitmotif of the way of life
with the help of the frequent repetition of the corresponding lexical units. This leitmotif passes right through
the structure of the story and the characters providing awareness of the reasons for the alienation, existing
between the child and her inner circle, which caused her escape.

In “The Country Husband” the leitmotif is passion, a strong natural feeling which contrasts the character s
usual psychological state and the phoniness, triviality and shallowness of the environment. The fact that
the leitmotif of the situation, the protagonist finds himself in after the plane crash, is passion is proved by a great
number and the frequency of the lexical units denoting this feeling. The stylistic devices, the author uses (epithets,
metaphors, allusions), reveal the man's subconscious desires and provide the vividness of the leitmotif. The
development of the plot is directed by this strong feeling the protagonist experiences. The functioning of the leitmotif
contributes to both the indication of the character and showing the peculiarities of his environment.

The leitmotif of nostalgia is the kernel, around which the plot of the story “A Woman Without A Country” is
built. 38 lexical units related to the USA on 11 pages, frequent use of the words “homeless*”, “lonely** and their
derivatives testify to the existence of this leitmotif in the story. The ironic treatment of this leitmotif is provided to
a great extent by the repetition of the same artistic detail — bacon-lettuce-tomato sandwich, the heroine dreams of.
This detail is associated with American cuisine, culture and the heroine s past. The leitmotif helps to understand
the heroine'’s psychological state and her inner conflict between her desire to return and her fear of returning.

The leitmotifs provide the integrity and the internal unity of Cheevers stories. Appealing directly to
the reader s emotions, they ensure the reactions the author wants to provoke.

Key words: leitmotif, structure, plot, to reveal, repetition, psychological state, character.
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